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GRAND TRUMEAU FROM THE GAIiERIE D'APOLLON, IN THE LOUVRE. 



PAINTED PANELS 
FROM THE GALERIE d'APOLLON. 



Probably there is no one compartment in the 
world of like dimensions that combines greater 
richness and more rare and valuable artistic works, 
than the Galerie d'ApolloD, in the Louvre. The 
decoration is of the most chaste description and 
from the brush of the most famous artists. Renou, 
Lebrun, Delacroix, and a host of others whose 
names we all know, gave their talent to the 
adornment of this single room. 

The panels we show on this page were the 
work of Lebrun or rather his conception and out- 
line, and the skill of his students completed the 
details; distinguished as they are by the genius 
and the master touch of this wonderful artist. 

The walls of the room are paneled in portraits 



and the ceiling is a succession of delightful scenes, 
glorious in color, marvelous in conception. From 
the furniture, relics and remembrances, one 
can picture in his mind a host of associations, 
but associations of a regal time when caprice 
governed decoration and the thought of expense 
was never permitted to interfere with the putting 
into effect of the wildest and most extravagant of 
fancies. Inlaid tables, gold and silver in cabinet 
work, masterpieces of art for mural ornamentation, 
any and everything to give the charm of gorgeous 
ensemble to an interior of a shape wholly at vari- 
ance with natural artistic possibilities, and which 
depend exclusively upon the outside power of in- 
troduced and applied attractions, and these in 
their richness, their uniqueness and their extent 
have made a whole that is unrivaled. 

The Galerie is at present the repository of the 
jewels, or those that remain, once belonging to the 



crown. Gems, objects in enamel and gold, and 
many precious pieces are protected from the air 
and dust by glass covers, and from thieves by the 
presence of sufficient police. A mosaic table be- 
longing formerly to Richelieu is worth a fortune, 
vases of sardonyx and jasper, crowns that have 
been used by the French rulers since the time of 
Charlemagne, swords with richly jeweled hilts and 
blades that have killed some famous men in their 
time, there is certainly a collection of the most in- 
teresting relics and mementos imaginable in this 
small room. 

The walls are hidden by large paintings upon 
tapestry of all those artists who were concerned 
in the decoration of the room, and the panels upon 
the ceiling, aside from their decorative value, are 
worthy works of art with names attached to them 
that are considered a guarantee of worth by the 
art world. 



